The Irish novelist John Banville has professed himself moved by the graveyard scenes of his American counterpart Philip Roth, praising one such in the 2006 novel Everyman, as 'so deft [in its] mixture of lightness and somber gravity, that the narrative draws to a close in an atmosphere that is almost Shakespearean in its magical softness and mysterious simplicity' (Banville, 2006) . Banville posits Roth's own advanced age as the reason behind the powerful affect of this scene. Yet Roth was fictionalizing such burials long before this. In 1981's Zuckerman Unbound, the protagonist, Zuckerman, attends his father's burial, where he is confronted with the radical change wrought by age on the great men of his childhood: 'the pitiful sight of those old family friends, looking down into the slot where they must be deposited, thirty, sixty, ninety days hence-the kibitzing giants out of his earliest memories, so frail now, some of them, that despite healthy suntans, you could have pushed them in with his father and they could not have crawled out' (Roth, 2007: 244) . This is Sidney. Beloved mother and grandmother Frieda. Beloved husband and father Jacob … On and on and on … Nobody beloved gets out alive ' (1995: 364 (Lambert, 2015: 623) . Dubbed the 'New Yiddishists' by David Sax, these 'new voices' (including many of the writers discussed earlier) represent a challenge to literary scholarship-an insistence that the subfield change tack to account for the remarkable range of writers and the remarkably prolific rate at which they were publishing (Sax, 2009 ). This collection is, in some respects, an attempt to respond to this resurgence of the subfield-to complement this surge in writing by Jewish-American writers with a comparable surge in scholarly writing about them.
Whilst there are writers whom this collection has shown a collective interest in (most notably, Shteyngart and Chabon), there is little consensus on a model of canonical authors, or a clear direction of the field as a unified entity. This is not to say that the essays in this collection represent an overview of an atomized field in which each author is working independently, but see Jewish-American writing as being in a state of dialogic flux. The boundaries of Jewish identity are continually re-negotiated in many of the works discussed in this collection, enabling an expansion of the sphere of scholarly debate that takes place around them. In a notable example of this, essays in this collection on representations of Orthodox Jews represent a challenge to Wendy Shalit's polemical contention that Jewish-American writers have been unable to convincingly represent Orthodox identity, demanding a refocusing of critical attention (Shalit, 2005) . This is not to suggest that this collection is solely focused on issues relating to Jewish identity. Coterminous with the publication of books and other cultural artefacts that explore Orthodox communities in a more sympathetic light has been a renewed interest in Jewish-American writers and characters whose Jewish identity works in tandem with other external identity factors. We are pleased to include essays in this collection that continue discussions around queerness in Jewish-American writing, focusing on Chabon and Schulman. Similarly, the importance of genre fiction in the evolution of Jewish-American writing in recent decades is a factor that several articles in this collection explore in detail, continuing and expanding upon vital work on this topic being undertaken by scholars across Jewish literary studies.
This collection is not intended to be a definitive statement about the status of Jewish-American writing, but a snapshot of some of its more intriguing directionsbe they internal to Jewish culture, focused on external topics, or merging the two.
We have encouraged our contributors to interpret the ambiguity of this title's collection in light of their own interests, and we believe that the resultant collection showcases an appropriately diverse range of critical perspectives. Written, collated and published during a period of crisis in American identity, we hope that this collection bears witness not just to the diversity of our chosen field, but to the necessity of international collaboration-this is, after all, a collection co-edited by a Scotsman in England and an Irishman in Ecuador, and contributed to by scholars from North America, Great Britain and Israel. On the theme of 'New Voices', we are also particularly pleased to include work from junior scholars alongside that of established experts in the field. We are grateful to all of our contributors, who have made editing this collection an enlightening, educative and enjoyable experience. We also extend our thanks to 
